








e Detention Cell (with serape), New Mexico.

“Contradictions and incongruities emerged,” Taylor wrote, “like meeting agents with backgrounds rooted in Mexico who talk
tough on border security and in the same conversation recount some example of heartbreaking compassion for people that they
have apprehended in the line of work. The real point is the complexity. People are still dying in the desert, narcotraficantes are
killing people, some agents abuse their authority, and I think our border policy is broken. But even that’s not the whole story.”

o Seismic Sensor, New Mexico.

“It’s really easy to paint the border in broad simplistic brushstrokes. In fact, I think that’s how it’s portrayed much of the time. I
want my work to complicate that one-dimensional portrayal. The feedback I get from people in both the border patrol and the
human rights community is that work is a fair portrayal.”
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e Mural (with border fence), Sonora.

“Even with the prolific reporting on the borderlands, it seems to be represented in a fragmentary way. Images, anecdotal stories,
and singular incidents become signifiers for the entire border.”
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